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The art history movements studied:



The problem to be solved: there is too much pretend learning in schools in spaces that
are reducing the potential of the students

Have we lost the
value of serious
play in education?









Making practices that were trialled this year



The posture of each woman is
organised...small details such as
the fruit bowl below one of the
women...the facial expressions

spatial relationships more
comprehensible...how the
positioning of the figures is
physically impossible..

...it’s not easy to
imitate,
demonstrating how
Picasso was more

body parts; the concerned with
arms and hands saying something

behind the than mirroring

body...the reality...
background
colours which are
only brown, blue
and white...

The distorted

Easier to look at what

Perform the painting and BT SULBJEEL S Gz

then consider: what did
you understand better by
doing this?

rather than looking at the
painting as one whole
subject matter...




The conventional Maker
technologies proposed by
Martinez and Stager were
supplanted by the techniques
of Viewpoints



Homo Sapiens; Homo Faber; Homo Ludens



A short film showing the
participants making, and
reflecting on the impact on their
learning:



https://www.youtube.com/watch?v=Q2mkW4B1JlI

The Making Process



Responding to
survey
questions:
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How did making make a difference to how the participants thought about the
subject? There was evidence of:

What other benefits were noticeable from the research?




The next iteration? What results will a similar methodology have
with other subjects and age groups?

Here Communism and Capitalism are represented...as a way of
assessing prior understanding of ideologies before beginning
learning about The Cold War.
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